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Schedule of Concerts

(Concerts at Music Hall unless otherwise indicated)

SUBSCRIPTION CONCERTS

October 9-10 OPENING CONCERT
October 16-17 HANS RICHTER-HAASER, Pianist (U. S. Debut)
October 23-24 ISAAC STERN, Violinist
October 30-31 LEON FLEISHER, Pianist
November 6-7 BRAHMS-BRUCKNER CONCERT
Violinist: SIGMUND EFFRON
'Cellist : ROBERT SAYRE
November 20-21 GLENN GOULD, Pianist
Nowvember 27-28 MICHAEL VITALE, Violinist
December 4-5 CLAUDIO ARRAU, Pianist

December 11-12 WAGNER CONCERT
Soprano: EILEEN FARRELL
Tenor: HOWARD VANDENBURG
Bass: SPELIOS CONSTANTINE

December 18-19  CHRISTMAS CONCERT

December 31,
Januwary 2 NEW YEAR CONCERT
January 8-9 MOURA LYMPANY, Pianist
td

January 15-16 ANDRE CLUYTENS, Guest Conductor

January 22-23 RUGGIERO RICCI, Violinist

February 12-13 BABETTE EFFRON, DOROTHY PAYNE, FATHER REINKE,
Pianists

February 19-20 VERDI “REQUIEM"
Soprano: FRANCES YEEND
Mezzo: ROSALIND ELIAS
Tenor: CHARLES O'NEILL

Bass: YI-KWEI SZE
February 26-27 ROBERTA PETERS, Soprano
March 25-26 STANISLAW SKROWACZEWSKI, Guest Conductor
April 8-9 EUNICE PODIS, Pianist
April 14-16 BEETHOVEN NINTH SYMPHONY

Soprano: THERESA GREENE-COLEMAN
Mezzo: MARY McMURRAY

Tenor : DAVID LLOYD

Bass: KENNETH SMITH

SPECIAL CONCERTS

Nowvember 8 UNIVERSITY OF CINCINNATI CONCERT
(Wilson Auditorium, 3:00 P.M.)

December 26, 27 KINDERKONZERT 2.00 P.M.)

February 2 PRINCETON SCHOOL STUDENT CONCERTS
(9:30 and 11:00 A.M.)

February 5 SYMPHONY OF FASHION  (9:00 P.M)

February 7 GIRL SCOUT CONCERTS  (2:00 and 3:45 P.M.)
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Schedule of Concerts

(Concerts at Music Hall unless otherwise indicated)

POP CONCERTS

November 14 Sponsored by THE KROGER CO.
December 22 Sponsored by THE CINCINNATI GAS & ELECTRIC CO.
April 2 Sponsored by GENERAL ELECTRIC CO.

(All Concerts at £:30 P.M.)

NEIGHBORHCOD FAMILY CONCERTS

January 31 MARIEMONT HIGH SCHOOL, sponsored by
MARIEMONT HIGH SCHOOL PTA
March 20 HIGHLANDS HIGH SCHOOL, sponsored by

MUSIC DEPARTMENT OF FT. THOMAS, KY. PUBLIC SCHOOLS
(ANl Concerts at 3:00 P.M.)

YOUNG PEOPLE’S CONCERTS

November 10 January 26 March 29
November 12 January 27 March 30
November 13 January 28 March 31
November 25 January 29 April 1

(All Concerts at 2:00 P.M.)

JUNIOR HIGH CONCERTS

November 17 January 12 April 5

(All Concerts at 2.00 P.M.)

TOUR CONCERTS

Dec. 15 Oxford, Ohio Mar. 5 New Orleans, La. Mar. 12 Corpus Christi, Texas
Feb. 20 Memphis, Tenn. Mar. 7 Baton Rouge, La. Mar. 14 Galveston, Texas
Mar. 1 Columbus, Miss. Mar. 8 Kingsville, Texas Mar. 15 Longview, Texas
Mar. 2 Jackson, Miss. Mar. 9 Laredo, Texas Mar. 16 Little Rock, Ark.
Mar. 3 Mobile, Ala. Mar. 10 Brownsville, Texas Mar. 17 Fayetteville, Ark.
Mar. 4 Lafayette, La. Mar. 11 Harlingen, Texas
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Next Week’s
Soloist . . .

THE UNITED STATES
DEBUT OF

HANS
RICHTER-HAASER

Pianist

Hans Richter-Haaser, the distinguished German pianist, will come
to Cincinnati next week to make his long-awaited American debut with the
Cincinnati Symphony Orchestra under the direction of Max Rudolf.

Now in his mid-forties, Richter-Haaser is a mature artist whose
powerful gift of communication has brought him fame throughout Europe,
Seandinavia, and the Near and Far East. Born in 1912, he grew up and received
his training in the world-famous music center of Dresden, Germany. At eighteen,
he won the coveted Bechstein prize and started to concertize. Interrupted by
World War 11, he and his family relocated in Detmold, where he became affiliated
with the state Music Academy and resumed his concert activities at the piano.

Richter-Haaser will perform Schumann’s Concerto in A minor for

Piano and Orchestra.

SYMPHONY BOX OFFICE
(Open daily except Sunday)

ILdwin Nordman, Box Office Treasurer

LOCATION: Wurlitzer’s, 121 [East Fourth Street
TELEPHONE: CHerry 1-2538
HOURS: 9:30 A.M. to 1:30 P.M., 2:30 P.M. to

5:30 P.M. (Saturday to 4:00 P.M.)
TICKET PRICESE

First Floor: $4.50, 3.75, 3.25, 2.75
Balcony : $4.00, 3.25, 2.50
Gallery : $2.00, 1.50

Li=]




MAX RUDOLF
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During the 1959 United Fine Arts Fund
campaign last March, a record-breaking
17,343 people in Greater Cincinnati invested
in the city’s cultural future. To each of these
friends who thus insured the Cincinnati
Symphony Orchestra’s sixty-fifth season, its
conductor, musicians, trustees, women’s com-
mittee, men’s committee and administrative

staff, gratefully dedicate this opening concert.
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In the interest of safety and appearance, pleasc do not put clothing or any articles on
the balcony and gallery railings. For everyone's convenience, an attended coat room is
available in the foyer.

Program

4or16th and qorzth Concerts

WEBER Overture to the Opera “Euryanthe”

BEETHOVEN Symphony No. 7 in A Major, Op. 92

I Poco sostenuto—Vivace
II Allegretto
[II Presto—Assai meno presto—Presto

[V Finale: Allegro con brio
Intermission

BARBER, SAMUEL Medea’s Meditation and Dance of Vengeance

First Cincinnati performance

STRAVINSKY, IGOR Suite from the Danced Legend
“The Fire Bird”

I Introduction

11 Dance of the Firebird

111 Round of the Princesses

IV" King Kastchei's Infernal Dance
V' Berceuse

VI Finale

The official piano of the Cincinnati Symphony Orchestra is the Baldwin

Patrons are not admitted during the playing of a composition.
Anyone who must leave before the end of the program is
requested to do so during an interval between numbers.
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i -,Moderuto
 with mcovemenf_f © . moderate
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is the way you'll find Pogue's these October Sale
days . . . lively and bristling with bargains .

fresh new merchandise in every department pur-
chased especially for this great event. Our sale
lasts until October 1%th, won't you come and see

us Downtown or at Kenwood Plaza?



Notes on the Program
By Arthur Darack

WEBER, CARL MARIA VON

(Eutin in Oldenburg, 1786—London, 1826)
Overture to the Opera “Euryanthe”

First performance by the Cincinnati Symphony Orchestra in the first season
of 1895.
\Weber's opera Euryanthie was associated in its early career with two unusual
women, Henriette Sontag and Frau Helmina von Chezy.

Sontag, a friend of Beethoven and soloist at the premiere of the Ninth
Swvinphony, was seventeen years old when she sang in the premiere of
Furyanthe. She became one of the most successful prima donnas in the
19th century and, as a result, rose from poverty to wealth, to fame, to the
title of countess, and, according to Louis Biancolli’'s Opera Reader, she even
achieved domestic happiness.

Frau von Chezy wrote the libretto to Euryanthe. In addition she plagued
Weber (and others) almost to distraction.

Max Weber, the son of the composer, described her entrance into the
opera house at the premiere:

“There was a tumult in the parterre of the opera house. There was
laughing, screaming, cursing. A fat, carelessly dressed woman, with a
crushed hat and a shawl hanging from her shoulders, was going from seat
to seat, screaming out: ‘Make room for me! I am the poetess, I am the
poetess!” Tt was Mme. von Chezy, who had forgotten to bring her ticket
and was thus heroically attempting to find her seat.”

OUR STAGE

is the product of the time and talent of the Decorations Committee of the Women's
Committee. Our appreciation to:

Mrs. Albert D. Loring, Chairman Mrs. Lawrence Lewis
Mrs. Richard Arms Mrs. Hickok Moffat

the finest

LITWIN DIAMOND CUTTERS « SIXTH STREET BETWEEN RACE AND ELM
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elude ...

In eager anticipation of another successful season,

Shillito’s congratulates the Cincinnati Symphony
Orchestra in its 65th year. Our best wishes and
continued appreciation for playing so vital a role in

Cincinnati’s rich cultural tradition.

St
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Tue Sixty-FirrH SEASON

CINCINNATI’'S FOREMOST
MUSIC STORE
Everything in Music

HAMMOND ORGANS
MUSICAL INSTRUMENTS
HI-Fl and STEREOPHONIC PHONOGRAPHS
PIANOS e RECORDS ® RADIOS
MUSIC in all classifications
We Ship Everywhere MUSICAL GIFTS AND TOYS

124 East Fourth Street Downtown Cincinnati

How much of a poetess Mme. von Chezy was is open to doubt. Weber
came to rue the day that he agreed to the collaboration. Her libretto, which
was based upon a 13th century story, Roman de la IViolette, turned out to
be almost incomprehensible. FFrau von Chezy, moreover, had the habit of
descending upon the composer at all hours of the day and night, with her
cccentric dress and booming voice. Weber “often felt inclined to turn the
‘Chez,” as he called this thing in petticoats, that was neither man nor woman,
out of the house.” So said Max Weber.

The opera was finished August 29, 1823, at Hosterwitz. The overture
was written in Vienna in three days when Weber went there to begin rehears-
als. The premiere took place at the Karnthnerthor Treater, October 25,
1823. A full house was on hand, expecting a repeat of the success and pleasure
of Der Freischutz.

Apparently there was some disappointment though Weber was acclaimed
at the end. Attendance at succeeding performances fell off drastically.

Schubert, who spoke highly of Der Freischuts, was cool about Euryantlie.
[e thought it lacked melody, among other things.

The overture has always been a success, the opera almost never. It has

pl \ul nine times at the Metropolitan, the last occasion in 1915. No

| is availab lc of any performances elsewhere in America since that time.
‘hile it is ut likely that the following synopsis of Ewuryanthe’s plot will
it intel rl--u lg it is printed for the benefit of crossword puzzle fans.
\dolar is affianced to Euryanthe. Count Lysiart is jealous.

confides a secret about her sister’s suicide to Eglantine, a lady
cmall virtue, and Eglantine, in order to influence Count Adolar against
wryanthe, so that his favor might be attracted away, tells the secret to
‘ount Lysiart in the knowledge that it will get back to Count Adolar.

Lysiart tells Adolar and suggests that secrets are not all that Euryanthe
fails to retain.

THANK YOU!

The friendly and effective aid of the Greater Cincinnati newspapers,
radio and TV stations, merchants, public and commercial institu-
tions, utility companies, and the hundreds comprising the season
ticket sales force, was indispensable to the success of the 1959-60
subscription series campaign.




Tue Sixty-IF1rTH SEASON

Paris I’ms come to Malvley}s

Pure Paris! Fashions with such famous names as
Madeleine de Rauch, Guy Laroche, Jacques Heim, Cres,

Simone Robin, Nina Ricci, Jacques Griffe, Maggy Rouff,

Claude Riviere, Jean Desses, Lanvin Castillo and
Hermine Barthe! Brought straight from Paris to
America in a special “‘Pret-a-Porter Creation” collec-
tion (which means fashions translated into American
standard sizes, ready for you to wear) ...and presented
proudly to Cincinnati by Mabley’s at unexpectedly
pleasing prices. Town Shop, Third Floor.

Mabley & Carew

Carew Tower

Adolar decides, under the circumstances, that he had best stab Furyanthe,
for a woman who cannot keep a secret might as well be dead. But a serpent

intervenes and Adolar considers that it might be nobler to stab the
than Euryanthe. He does away with the serpent and then in
magnanimity abandons Euryanthe in a wild forest.

3ut the heroine is found by the king and returned unscathed.
meanwhile has begun to suspect that perhaps [Lglantine and Lysi:
been less than candid about IEuryanthe. Matters are corrected when
stabs Eglantine and is himself led off to execution.

It may be added that Iiglantine and Lysiart, the two villains, wei
to wed when the king, who had found IEuryanthe, announced that
dead. At this, Eglantine was overjoyed because she had always loved
and now saw fit to proclaim it.” For this, Lysiart stabbed her ins
marrying her. But Euryanthe had not died at all ; she had merely faint

SINGLE TICKET PURCHASER

You can still save up to 40% by purchasing a season ticket

erpent

fit of

olar
1ave
jart

hout
was
lar
d of

for

the remainder of the season’s concerts. This means you can miss
a few concerts and still come out ahead on the money-saving
season ticket basis. Just call CHerry 1-6146 or visit the Symphony
Office, 1313 Union Central Building, and select your choice seat
location for the remaining nineteen concerts.
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TrE SIXTY-F1rTH SEASON

THIS WEEK . ..

The Cincinnati Symphony Orchestra is beginning the sixty-fifth
vear of its history this weckend, and for the second year will be under the
direction of Max Rudoli.

Since his highly successful secason last year, Mr. Rudolf received
an honorary Doctor of Music Degree from the College-Conservatory of Music
of Cincinnati in June, and fulfilled brilliant guest-conducting engagements in
Italy during July. He has recently completed two recordings with Eileen Farrell
in New York, the first of which will be released in October

This vear the Cincinnati Symphony Orchestra is composed of 92

members, six more than last vear, and is the largest the orchestra has been for
the past 30 years.

Allegro marcato, con molto fuoco; E-flat Major; 4/4. The overture uses
themes from the opera. It begins with a bustling triplet figure in strings,
with woodwind, brass, and timpani accompaniment.

Woodwinds play the first theme. It is taken from an aria in the first act,
sung by Adolar, “Ich baw’ auf Gott und meine Euryanthe.”

After a strenuous workout of the material present, there is a pause, a loud
chord, a timpani figure, a phrase by ’cellos and the second theme in violins.
[his theme is taken from another aria by Count Adolar, “O Seligkeit, dich
fass’ ich kawm,” in the second act.

The bustle of the opening returns and there follows an adagio interpola-

It was Weber's idea to show an eerie scene on the stage during these
Mmeasurcs.
is there is a general development, noteworthy for a lively

part of the exposition and the close is as spirited as the

Hood: Fans
Exhaust Fans
Door Chimes

Ceiling Heaters
Intercom-Radio
Built-ln Scale

Food Center

" 'NUTONE, Inc., Cincinnati 27, Ohio
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Appreciation

by
Erwi,
ane Twin

Music speaks in its own language
to every listener.
To me, it is the voice of infinite
intelligence as it enters my heart
lifting me skyward, healing me,
inspiring me, in its own way.
In our town house in New York
last winter it was our privilege
to have as guests many known
artists who reminded me always
of our truly great Cincinnati
Symphony Musicians.
To these, and their very fine
conductor we say ‘“‘God bless you,
may you have the best season
ever.”
To you, lovers of great music we
say, “Come to Kampf’s.” In your
every jewelry purchase and serv-
ice Kampf’'s offer you more. We
want to be Your jewelers.

KAMPFEF’S

Cincinnati‘s Best Loved Jewelry Store

617 Vine PA 1-7271

e Best Simee ©51y

BEETHOVEN, LUDWIG VAN

(Bonn, Germany, 1770—Vienna, Austria, 1827)
Symphony No. 7 in A Major, Opus 92

Beethoven completed the Seventh Symphony in the summer of 1812, Altl
he dated the finished manuscript, a careless binder cut off the month a:
are left to guess the exact date, if we are so inclined. The “Pastoral” .
phony had been completed four years earlier, but in the ensuing time D«
ven wrote only two works of great stature—the I° Minor Quartet, Op

and the “Archduke” Trio, Opus 07. Four years is a long time for so

a man to produce only two important works, even two such as the O
and Trio, and much speculation has arisen over Beethoven’s compai
inactivity. For one thing, Beethoven was going through a period of dev
ment. For another, it was a time of severe personal circumstance.

FREE PARKING

for Friday matinee concerts is available again this season at the rear
of the Robert A. Taft Senior High School on Lincoln Park Drive.
This cooperation of officials of the Cincinnati Board of Education
and the Taft School is greatly appreciated by the Symphony.
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DO YOU RECEIVE THE SYMPHONY’S ADVYANCE
NOTICE MAILINGS?

All season subscribers do, as well as several thousand other valued
patrons who attend concerts by single admission.

If you are one of our single ticket purchasers who does not already
receive our occasional special announcements, we invite you to add your name
to our advance notice list.

E quase fill in the information below and mail this invitation form to
the Cincinnati Symphony Orchestra, 1313 Union Central Building, Cincinnati 2,

Ohio.

NAME
STREET

0] (I e e e e e s VAN I e e ARKOINID s st i S e L :

Concert life was not flourishing in this period. The Napoleonic Wars had
so depreciated currency that most people were too poor to go to concerts
and, as Thayer says, “Beethoven was not the man to hasten his work to
completion when there was no prospect of making either in public or in
private any present use of them.”

Signs of Beethoven's development occur in both the F Minor Quartet and
the “Archduke” Trio, notably in the slow movement of the latter work. This
movement, a set of superb variations, has more than a few glimmerings of
the slow movement of the Ninth Symphony—more than ten years away.

[t was during this period — prior to 1812 -— that Beethoven met Bettina
Brentano, the young, passionate lady who wrote several of the world’s most
famous letters about the composer. They purport to be a faithful record of
comments made by the master, but most people believe that they reveal
nothing more than a romantic, loose-tongued young female who “collected
genivses.” Vet Thayer believes that there is a note of authenticity. In a
letter (o Coethe, Bettina goes on in this manner:

“ITe himself said, ‘when I open my eyes [ must sigh, for what I see runs

trary to my religion, and I must despise the world which does not divine

wisic is a higher revelation than all wisdom and philosophy. It is the

which inspires to new acts of creation: and I am the Bacchus who

out for men this glorious wine and intoxicates their souls. Then

‘¢ more they are sober, they find they have fished all sorts of things

of the sea of tone and brought them along to the shore . . . I have no

S whatever about my music; it can have no evil fate. He who truly

tands it must thereby go free of all the misery which others bear

ut with them ., 2”

Whe ling to Bettina, she read this and much more to Beethoven the
next morring, he said: “Did 1 say that? Well, then, I had a raptus!”

The S Syimphony was first performed December 8, 1813 (and first

THOMSON BROTHERS, Inc.

Distributor — @
CADILLAC MOTOR CARS s'“":;"ft ‘;‘ 1"’;6:;“”
2820 Gilbert Avenuc PRONE
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Give music through

bequests made by will,
gifts in honor of, or in memory of,

a relative or friend

Whether large or small, your gift to the
Symphony can mean lasting pleasure to

thousands, for years to come.

heard in Cincinnati in 1898 by our orchestra), at a benefit concert for soldiers
wounded in the battle of Hanau. The concert took place at the University of

Vienna and Beethoven himself conducted. Following is the program:

[. “An entircly new Symphony,” by Becthoven (the Seventh).

I1. Two Marches played by Malzel's Mechanical Trumpeter,
orchestral accompaniment—the one by Dussek, the other by PI

I11. “Wellington's Victory™ by DBeethoven.

The orchestra included some of the most famous musicians of
donating their services for the occasion. Spohr, one of the players, 1
that the performance of the Seventh Symphony was “quite masterl
the Allegretto was encored. Beethoven wrote a letter (never publisl
the I einer Zeitung thanking his colleagues “for their zeal in cont:

to so exalted a result.” Conjecture for the reason of its not being pul

has it that Beethoven became enraged with Mailzel, whom he had
out for special praise.
As much nonsense has been written about this Symphony as about

any other work. Vincent d’'Indy called it “nothing else than a
symphony. The rhythm of the piece has truly nothing of the dance ab

LORING ANDREWS
& RATTERMANN

Jewelers, Silversmiths and Importers

27 WEST FOURTH STREET -+ MA 1-9844
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RESTAUIRLANT

INTERNATIONALLY FAMOUS FRENCH CUISINE—

.
DINNER AND SUPPER DAILY EXCEPT SUNDAY \Q
LUNCHEON FOR GROUPS ONLY N
Winner of Coveted “Holiday

TERRACE HILTON HOTEL Award for Distinctive Dining”

Louis E. Del Coma, General Manager — Eight Consecutive Years

[a rebuke of Wagner who called it “the apotheosis of the dance”] ; it would
seem, rather, to come from the song of a bird.”

According to Donald Ingle, program annotator for the Philadelphia
Orchestra, it was also called “an expression of German delight at being
delivered from the French,” to another it represents “an orgy of villagers
after a wedding.” John N. Burk, Boston Symphony annotator, states that
“Clara Schumann’s father, Frederick Wieck, was present at the first per-
formance at Leipzig, and recollected that musicians, critics, connoisseurs,
and people quite ignorant of music, each and all were unanimously of the
opinion that the Symphony, especially the first and last movements, could
have been composed only in an unfortunate drunken condition.”

Tovey's attitude would seem to be slightly more reliable. “The Seventh
Symphony has been called the romantic symphony: rightly in so far as
romance is a term which, like humor, every self-respecting person claims to
understand, while no two people understand it in the same way. There is no
‘programme’ to the Seventh Symphony, and no reason why we should not

call it heroic (which is one aspect of romance) except that Beethoven himself
has bespoken that title elsewhere. The symphony is so overwhelmingly con-
vincing and so obviously untranslatable, that it has for many generations
heen treated quite reasonably as a piece of music, instead of as an excuse for
discussi the French Revolution.”

1S & : wto; A Major; 4/4. The introduction to this symphony is
fairl . It contains two themes, the first heard at the start in the
ob ts. Soon there appears the first rhythmic feature, an upward
scal tes, sometimes in conjunction with the theme, sometimes
without 2. The second theme, in C Major, follows, first in the wood-

ANTONIO SAVINGS
& LOAN CO.

AT THE
v ““COURTESY CORMNERS"”
. \
1732 5500
Vine St. Harrison
(at Elder) AND Ave.
City (Bridgetown)
MO 1-7661
1pA 1-1458 COMPLETE HOME FINANCING Open Daily

Closed Saturday
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BEST WISHES TO
CINCINNATI SYMPHONY ORCHESTRA

L _—=)
CONEY ISLAND, INC.

205 EAST SIXTH STREET CINCINNATI, OHIO

winds then in the strings. The upward scales begin again, now in great force
with the whole orchestra adding sounds.

The second theme is returned, this time in ' Major, there is a persistent
tapping which ends by suggesting the rhythm to come, and the main body
of the movement begins. It is marked zivace, in 6/8 meter.

The omnipresent rhythmic pattern that is to be heard throughout the rest
of the movement is stated by the woodwinds for four bars and then the
theme begins, also in woodwinds. It is repeated in a powerful setting, with
all hands joining in. At the close there occurs an episode, in the same rhythm,
which is important later on and takes the place of a second theme. (Most
commentators regard it as a second theme, on the sanctimonious assumption
that a sonata movement, such as this is, ought to have two themes at least.
Fortunately, Beethoven was never moved to conform to textbook rules on
how to write a sonata movement.) This episode leads to six measures of a
powerful trading back and forth between strings and the balance of the

orchestra and marks the beginning of the development section. This scction
begins with a canon in the lower strings, then adds the woodwinds. There
is a rhythmic build-up to the episode (above) followed by a fragment tion
of the theme and the episode contrapuntally combined.

A long crescendo at length comes to the recapitulation and the c cte

The Women's Committee expresses its gratitude to the following women's orga
tions for their cooperation in the purchase of season tickets:

American Association of University Matinée Musicale Club
Women Mu Phi Epsilon, Alumnae Chapter
Cincinnati Business Women's Club Music Lovers Club
Cincinnati Literary and Musical Society North Hills Music and Literary Club
Cincinnati Symphony Club Norwood Music Club
Cincinnati Teacher’s Association Sigma Alpha Iota Alumnae
Clef Music Club Silverton Symphony Club
Clifton Music Club Technical Women's Assn.
Covington Art Club of General Electric
Erlanger Symphony Club Woman's Music Club
Greenhills Women's Club Wyoming Music Club
Keyboard Club Wyoming Woman's Club
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OUR BEST WISHES
FORSEHE
CONTINUED SUCCESS
@

THE CINCINNATI SYMPHONY

Aveco

first theme. Following its statement the theme is given over to woodwinds,
mainly oboe, where there is some wonderful dialogue, broken into by the
strings which carry the theme onward. The episode is returned and the coda
begins—pianissimo. It gathers force and ends on an accumulation of the by
now tumultuously insistent rhythm.

2. Allegretto; A Minor; 2/4. This movement, taking the place of the
traditional slow movement, is a cross between a theme and variations and a
sonata. As in the first movement, there is an underlying rhythmic pattern
that is heard almost throughout. The first theme introduces the rhythmic
scheme set to simple and effective harmonies. The strings add a counter
melody which figures prominently later on.

After a rousing statement by the full orchestra of the theme and counter
subject, a second melody is introduced, by woodwinds, over the previous
rhythm. This runs its course and a variant of the first theme’s counter melody
is given to woodwinds.

Another variation begins a contrapuntal game between first and second
violins which soon broadens to take in all the strings and then the full

= QH/CT(TC"C Ea‘t'c‘ ca [C‘ rei |

< Rugs, Furniture, Draperies
tet We INC. and Painting
(Designers of the Music Hall Decorations)
e 2426 READING ROAD AVon 1-2461
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SPECIAL BUS SERVICE

ROUND-TRIP CHARTER BUS SERVICE direct from WYOMING, from the
CINCINNATI COUNTRY CLUB, and from the WESTERN HILLS COUNTRY
CLUB, is available for the matinee concerts. For details, call Mrs. Helen
Barrett, MAin 1-4580.

SPECIAL BUSES to BOND HILL, HYDE PARK and KENNEDY HEIGHTS leave
Music Hall (Elm Street side, facing south) at the close of both the Friday
matinee and Saturday evening concerts.

"SYMPHONY CONCERT SPECIAL" BUS

(Fare 40c)
TO THE CONCERT: Departure Time:
Hyde Park (Corner Observatory and Michigan)............ 1:05 P.M.
via Madison and Woodbum to
Alms Hotel (McMillan side) ... sen N 1:17 P.M.

via Gilbert and Broadway to
Queen City Club (Broadway Hotel) ... 1:30 P.M.
Town Club (Fourth at Vine)............... 1:37 P.M.
Elm at 7th (Northeast Corner) ... 1:42 P.M.
Arrive Music Hall (Central Parkway entrance) ............ 1:50 P.M.

FROM THE CONCERT:

Leave Music Hall (Elm Street side, facing south) at close of Friday
concert, proceeding Elm—12th—Race—Fifth—Broadway, thence to
Hyde Park via reverse route.

orchestra. The fugal texture disappears and the second theme returns. This
is given to wood\\md: and at its close the first theme returns to conclude
thc movement.

3. Presto; F l\I'!.JOI' 3/4. This is a gigantic scherzo and trio. The scherzo
theme is a descending scale pattern plde by woodwinds and strings. The
trio theme is heard in the woodwinds and horns, later shouted out by the
full orchestra. The trio section is heard twice, the scherzo three times, with
a brief coda at the end.

4. Allegro con brio; A Major; 2/4. This movement is a musical cyclone

Nothing like it had ever appeared before, and nothing has since appeared
with quite the same shattering force. It all derives from a short ;ulm
figuration heard after four bars “of introduction. The figure is a simple scale-
dern ed pattern with the accent shifted to the weak l)e 1t. This accent occurs

every time the first theme is heard.

The second theme, no less forceful, is given first to the woodwinds and
horns, then to strings with full orchestral accompaniment.

The third theme is another predominantly rhythmic idea, heard first in

WE SERVICE THE MUSIC HALL ORGAN

HAROLD S. FREDERIC
QUALITY PIPE ORGAN SERVICE
1269 W. GALBRAITH ROAD CINCINNATI 31 JA 1-9821
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THE BIREW E R co.
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7455 DAWSON ROAD CINCINNATI (MADEIRA) OHIO
PHONE LOcust 1-8843

the strings, then in woodwinds alternating with strings, each exchange
pushing it along. A full orchestral climax leads to a modulating section with
the first theme employed for the key changes, after which there is a statement
of the theme in C Major.

A tremendous new modulating section begins and at its close there is
another statement of themes one, two, and three.

An episode leads out of the statement of the third theme and lashes the
orchestra into a fury that subsides only after the first theme has been thrown
out of shape by the violins, violas, and “cellos. The episode continues, becoming
partially developmental with its use of the first theme in a sequential series
of key alterations that gradually pile up momentum for the coda. This begins
with the second theme, then uses a series of scales in contrary motion to
further augment the excitement. The close is upon repeated whirling of bits
of the first theme against a sustained orchestral clamor of the utmost power
that Beethoven's orchestra could muster.

INTERMISSION

The wine served during intermission Friday
is
ALMADEN SOLERA COCKTAIL SHERRY

COMPLIMENTS OF

IRALPH D. DAVIES

FOOD BROKER

407 PROVIDENT BANK BLDG.
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ERSCHELL

FUNERAL HOMES

FT. THOMAS NEWPORT

BARBER, SAMUEL
(West Chester, Pa,, March 9, 1910—Living in Mt. Kisco, New York)

“Medea’s Meditation and Dance of Vengeance” Opus 23A

9

First performance at these concerts. World premiere Iebruary
at concert of the Philharmonic Society of New York.

Samuel Barber described this music as follows: “In one continuous move-
ment, it is based on material from the ballet which is directly related to
the central character Medea. Tracing her emotions from her tender feelings
towards her children, through her mounting suspicions and anguish at her
husband’s betrayal and her decision to avenge herself, the piece gradually
increases in intensity to close in the frenzied Dance of Vengeance of Medea,
the Sorceress descended from the Sun God.”
The title page of the score contains the following lines from Furipides:
Medea: “Look, my soft eyes have suddenly filled with tears;
O children, how ready to cry I am, how full of foreboding!
Jason wrongs me, though I have never injured him.
He has taken a wife to his house, supplanting me
Now I am in the full force of the storm of hate.
[ will make dead bodies of three of my enemies
father, the girl and my husband!
Come, Medea, whose father was noble,
Whose gradfather God of the sun,
Go forward to the dreadful act.”
The present work was derived from a ballet score written for Martha
Graham under a commission by the Ditson Fund of Columbia University.
The ballet’s title was Cave of the Heart, based on the story of Jason and

OBERT'S PHARMACY

OiE

436 SPRINGFIELD PIKE WYOMING, OHIO
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A QUALITY
PIANO TUNING
SERVICE

THEODORE
WADL

WA 1-5772

Medea, and was first performed by the Martha Graham company at the
MacMillan Theater, Columbia University. Barber drew from this score an
orchestral suite, Opus 23 titled Medea. Later he wrote the present work based
on the orchestral suite. In a program note accompanying Opus 23 we learn
something of the genesis of the music and ballet. “Neither Miss Graham nor
the composer wished to use the Medea-Jason legend literally in the ballet.
These mythical figures served rather to project psychological states of jealousy
and vengeance which are timeless.

“The choreography and music were conceived, as it were, on two time
levels, the ancient-mythical and the COlltCllll)Ol"lr) Medea and Jason first
appear as godlike, superhuman figures of the Greek tragedy. As the tension
and conflict between them increase, they step out of their legendary roles

PROUDLY PRESENTS

ALEXANDRA DE MARKOFF

IMMEASURABLY PERFECT ARE
ALEXANDRA DE-MARKOFF'S MAKINGS OF
BEAUTY. DISTINGUISHED, LUXURIOUS..
INCORPORATING ADVANCED
SCIENTIFIC FORMULAE WITH RARE,
PRECISION-BLENDED ENGREDIENTS.
ALEXANA... —
Oesigned to maintain the natural i :
~acid balance of your skin, Alexana

moisturizes, fubricates and re-
freshes as no alkaline product can.

__FlEMR

gz%’éf«"&m o 6(@’/ f,?/f f’{v .
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BROADCASTS OF SYMPHONY INTEREST

DAILY
12 EB0EA M h e e ITEIDE RN, e e R, WLW
SUNDAY
91 8=80 g SUATM WINETE AL R IR o e e e e WCKY
2:30- 3:00 P.M...... _Cincinnati Symphony Orchestra Preview.. WKRC-FM
850055700 MPAMUETEnsTn Boston Symphony Orchestra ... WKRC-IFM
8:00 P.M.-12:00......c.ccceoeeec (Sandlelifr SO Cer L e WKRC-FM
MONDAY THROUGH FRIDAY

15:00=825 00 8RN T Hall of the Masters...................... e T e ~WNOP
2:00- 2:30 P.M.. Concert Miniatures. st Seetoeturies . WNOP
8:00 P.M.-12:00. ... ..Candlelight Concert.. "WKRC-FM

8:00 P.M.-12:00.................... Music for You...... L e e RN WLW
SATURDAY

2:00- 5:00 P M. ........... M et opOl1 (AT () D e T o s et \WKRC

(Starting Nov. 28) WKRC-FM

7:10- 7:30 P.M.. ..U. C. Turntable........ BT e S e WKRC
8:30-10:30 P.M...... ~New York Philharmonic.......ccccccocciiuirnennenee WKRC-FM
10:30 P.M.-12:30 A M......... Eandlelight N Concert e e . WKRC-FM

Radio-T1” Committee:

Mrs. Richard A. Fluke, Chairman
Miss Karline Brown Mrs. Max Palm, 111
Mrs. William McD. Kite Mrs. Denny Schwartz
Mrs. Harry W. Whittaker

from time to time and become the modern man and woman, caught in the
nets of jealousy and destructive love; and at the end reassume their mythical
quality. In both the dancing and the music, archaic and contemporary idioms
are used. Medea, in her final scene after the denouement, becomes once more
the descendant of the sun.”

The legend of Medea and Jason tells how Medea, endowed with magic
powers as the Princess of Colchis, enables Jason to steal the Golden Flecce.
They flee to Corinth where two children are born. Jason abandons Medea
to marry instead the daughter of the Corinthian king and Medea, out of
scorn, pride, vengeance and jealousy, murders her children, the children of
Jason. This is, of course, the story of the Euripides play.

From its mysterious, drowsy, beginnings, evocative of greater color
resources than usual with Barber, the music moves ahead in fits and starts
now listlessly, now savagely, until the final emotional calamity in the ballet,
suggested by a wildly shrieking orchestra. The English instructions in the

COMPLIMENTS OF

COMMERCE GARAGE

321 RACE STREET MAin [-0799
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score, in addition to the dedication to Martha Graham, are: “broadly, from
the distance” ; “moving moderately”; “slower”; “mysterious, moving ahead”
“anguished,” “sombre with dignity,” “with gradually increasing intensity,”
“moving ahead slightly” and “with mounting frenzy.”

The piece is scored for flutes, piccolo, oboes, English horn, clarinets, bass
clarinet, bassoons, contrabassoon, horns, trumpets, ‘trombones, tuba, timpani,
triangle, cymbals, side drum, tom-tom, bass drum, tam tam, whip and
xylophone, harp, piano and strings.

COLLEGE-CONSERVATORY OF MUSIC

of Cincinnati
The Board of Trustees, the Administration
and the faculty
extend
Best Wishes
for the 1959-60 season
to

MAX RUDOLF
Haig Yaghjian

and
THE CINCINNATI SYMPHONY ORCHESTRA
(N
Highland Avenue and Oak Street AYon 1-7800
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ANTIQUES ® RARITIES

18th‘Century Shop e N A

(HATTIE MILLER) Period Interiors — Consultants

240 East 4th Street, Cincinnati, Ohio
BR 1-4277 — MA 1-8980

STRAVINSKY, IGOR

(Oranienbaum, near Leningrad, 1882—Living in California)
Suite from the Ballet “The Firebird”

First performance by the Cincinnati Symphony Orchestra

at the May Iestival of 1920.
Igor Stravinsky was trained for a career as a lawyer; he has written on
aesthetics (philosophy of art), in which he maintains, among other things,
that music is not a language for the communication of information and
emotion but exists solely to the end that it establish order among sounds.
Stravinsky regards himself as a conservative and seeks for clarity and
simplicity above all else; he believes in old concepts of tonality and he has
written many notable melodies.

One consequence of his devotion to tradition has been an unparalleled
ferocity of attack against him (in his younger days) by persons who regarded
him as a savage barbarian, a mad Russian, and an anarchist who was out
to destroy the very foundations of music.

Stravinsky has spanned almost a full half-century of musical activity. In
that time has has witnessed a number of odd things. His early works seemed
to some observers to have approximated a deliberate poking into a hornet’s
nest. Later, when his style changed (as happens to every important com-
poser), his early works were pointed out as masterpieces and he was begged
to return to them as models.

Today many “friends” of Stravinsky urge him to compose in the style
of Rite of Spring or Firebird, arguing that his style has become pale, thin,
and “eviscerated.” These people long for the very violence and shock of the

COMPLIMENTS OF

Cassinelli's Glendale Nurseries, Inc.
LANDSCAPE SERVICE

PRinceton 1-7762
Princeton Pike Glendale, Ohio
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Phone: HE 1-6600-1

ROBERT T. KLENSCH

GENERAL CONTRACTOR
RESIDENTIAL * INDUSTRIAL * COMMERCIAL

409-10 First National Bank Bldg. Covington, Ky.

early works which caused such howls of derision and disgust when they first
appeared. The argument is renewed with each Stravinsky work.

Of course Stravinsky has had his champions from the start. Many musicians
and critics saw in his music something quite opposite from “lawlessness™
and “chaos’—two favorite terms of opponents. They recognized even in
the early Stravinsky a composer of tremendous discipline and clarity, a
composer who created music that achieved astounding effects not through an
anarchic attitude toward music’s heritage but by a virtuoso mastery of his
crait and art and a peculiar originality of invention. Stravinsky was a genius
in music, as the vast eruptions, the dazzling colors, rhythms, harmonies, and
melodies attested, but he was also a consummate master of his materials.
The time is probably not far off when it will become increasingly unfashion-
able to deny this, both in connection with the Stravinsky of 30 years ago
and the Stravinsky of today.

Stravinsky's early style descends from Moussorgsky and Rimsky-Korsakov.
From the former he learned to be fearless and rude in the manipulation of
his harmonies and rhythms; from the latter he learned colorful orchestration.
(He studied with Rimsky.)

As he matured and studied earlier music, his style underwent many changes.
He reached back into the remote past for old ideas which, however, he
incorporated into his own system. There is no need to trace Stravinsky's

s or :jiime ﬂomed in jown.ancl C)ounfry %
COMEY & SHEPHERD, .

HAROLD D. COMEY
EDWARD H. SHEPHERD
MRS. FRANCES S. WYMAN
ASSOCIATES SCOTT W. HERRON

MRS. WILLIAM ALEXANDER
MRS. THEODORE SAFFORD
HERBERT M. HEILBRUN

1339 FIFTH THIRD BANK BLDG. MAiIn 1-7668
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development here, since we are concerned with his early style as it is
exemplified by the Firebird, but Stravinsky’s present neo-classicism can he
shown to be consistent with his music of the World War I period.

The Fircbird was one of the first results of Stravinsky’s alliance with
Serge Diaghileff, the restless, perceptive, Russian lord and impresario, “‘a
Barnum, a far-sighted and prodigal Macaenas.” The Firebird was commis-
sioned for the 1910 season of the Russian Ballet at the Paris Opera. Michel
Fokine was the choreographer, Thamar Karsavina performed the principal
role. Gabriel Pierné conducted.

The Firebird started Stravinsky on his international career. Debussy,

BOX HOLDERS

FRIDAY MATINEE CONCERTS

BOX 1

Mrs. Robert E. Harrison
BOX 2

Mrs. Erwin P. Bosworth

Mrs. J. Arthur Buhr

Mrs. W. Howard Cox

Mrs. Roger H. Ferger
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Mr. and Mrs. Lucien Wulsin
BOX &8

Mrs. William A. Altemeier

Mr. and Mrs. A. B. Cohen

Mrs. Nelson S. Knaggs
BOX 9

Mrs. Lawrence H. Kyte

Mrs. Royer M. Lake

Mrs. Henry Rattermann, Jr.

Mrs. Albert P. Strietmann

Mrs. James R. Williams
BOX 10

Mr. and Mrs. Max Rudolf

SATURDAY EVENING CONCERTS

BOX 1
Mrs. Charles E. Weber
Mr. Wayne F. Wilke
BOX 3
Mr. and Mrs. James M. E. Mixter
Mr. and Mrs. Eugene Wulsin
BOX 4
Hartman Technical Service
BOX 5
Mr. and Mrs. Robert F. Gerwin
Mr. and Mrs. John Magro
BOX 6
College-Conservatory of Music
(Courtesy of a friend)
BOX 7
NuTone, Inc.
BOX &
Dr. and Mrs. William A. Altemeier
Mr. and Mrs. Paul J. Betscher
Mr. and Mrs. Howard Irwin
BOX 9
The Cincinnati Gas & Electric Co.
BOX 10
Mr. and Mrs. Max Rudolf
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Tue Sixty-Firra SEASON

oustomcraiters

A UDTIO

2259 GILBERT AVE. Eg CINCINNATI 6§, 0HIO

CINCINNATI’S Hi-Fi STEREO CENTER
Largest Selection of Stereo Records and Tapes

WIDMER'S

Hand Craft Care
DRY CLEANING

2016 Madison Road EAst 1-5100

Ravel, and Florent Schmitt greeted the young composer as a powerful new
voice. Public enthusiasm ran high.

The story came from two Russian fairytales, The Bird of Light and the
Grey Wolf and The Tale of Ivan Tsarevich. Both these stories had been
used before Stravinsky appeared on the scene.

As the ballet progressed, it became the work of Diaghileff, the artist
Golovine, Fokine, Bakst, and others of the Ballet Russe. But the music was
Stravinsky's. ITe extracted an orchestral suite from the ballet score in 1916,
a second in 1919, and a third in 1945.

The action of the ballet tells the story of Ivan and Tsarevna and their
fantastic adventure with the ogre Kastchei.

[van has discovered a marvelous golden bird picking golden apples from

PA 1-6140 PA 1-6141

Walnut Street Garage
Open 24 Hours
““‘Convenient To All Downtown Hotels"

REASONABLE RATES
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The Cincinnati Symphony Orchestra and its Men’s Committee salute the following business
establishments which have subscribed for season tickets for the 1959-60 season.

Acme Newport Steel Co. Thomas J. Emery Memorial

Adler Co. Espy & Strauss, Inc.

Allied School of Music . Fairview Bowling Alleys

Aluminum Compony of America Fashion Frocks, Inc.

American Bakeries Co. J. N. Fauver Co.

American Compressed Steel Corp. Ficks-Reed Co.

The American Laundry Machinery Co. Fifth Third Union Trust Co.

Ander Chemical Co. First Federal Savings & .Loan Assn.

Anderson Photo Color Co. of Covington

Atkins & Pearce Manufacturing Co. First National Bank

A. E. Aub &G Co. Fischer Special Manufacturing Co

Augspurger Realty Co. Flowers By Marjorie

Avril & Son Meats Ford Motor Co.

G. A. Avril & Co. The Foy Paint Company, Inc

Bockherm’s Meats Franklin Life Insurance Co.

Boer, Kemble & Spicer, Inc. Fraser-Runte Hardware Co.

Baker Hunt Foundation French Bauer, Inc.

Baldwin Piono Co. Friedman Furniture Co

Don E. Baxter Vault Co. Frisch’s, Restaurants

Becker Electric Co. John H. Garber Realtor

The Beckett Paper Co. Garber Tweddell & Wheeler Architects

Bock Machine Tool Co. Woodie Garber & Associates

Bohnett Co. Gatch, Kleinmann, Roberts and Kuhn

W. A. Bratburd Co. Charles Gehler, CPA

Breed & Harrison, Inc. General Electric Co., Evendale Plant

Brockamp Building Materials Co Gerwin Shoe Co.

Audley H. Brown, Real Estate Gibson Art Co.

Busy Bee Food Shop Gidding Co., Inc.

Cal Crim Detective Bureau, Inc. Globe Chemical Co.

Candee Enterprises, Inc Frank C. Glueck & Co.

The Castellini Co. Lou Goland Salon Shoes

Cedar Hills Farm W. D. Gradison & Co.

Central Carton Co. J. R. Greeno Co.

Central Trust Co. Gruen Apparel Store

Chatfield Paper Corp. Ervan Guttman Co.

Chatfield & Woods Sack Co. Hamilton Foundry, Inc.

Cincinnati Butchers’ Supply Co. Harrison & Co.

Cincinnati Cordage Co. Hartman Technical Service

Cincinnati Economy Drug Co. Heekin Can Co.

Cincinnati Equitable Insurance Co C. R. Heilemann Co.

Cincinnati Gas & Electric Co. Heilman Optical Co.

Cincinnati Gear Co. Heldman Paper Co.

Cincinnati Rubber Manufacturing Co Henry Harris, Inc.

Cincinnati Terminal Warehouse, Inc. Hasco, Inc

Cincinnati Transit Co. The Hennegan Co.

Cincinnati Typesetting Co. Hermann Drugs, Inc

Robert A. Cline, Inc. Hess Blue Print Co.

J. D. Cloud & Co. Hilton Research Institution

Eli Cohen Advertising Agency Hilton-Davis Chemical Co.

College Hill Progressive Bldg. & Loan Hawley-Monk Co.

Colonial Stores, Inc. H. & F. H. Hosea Co.

Consumers Materials Co. Frank Hulefeld Associates, Inc.

Continental Can Co., Inc. W. E. Hutton & Co.

Dan-Dee Fresh Poultry & Meaots Isaacs & Bernstein, Inc.

Darling & Co. S. H. Isaacs Co.

Diem & Wing Co. Jenny, Inc.

B. S. Dietz Realty Co. Andrew Jergens Co

Drackett Co. W. Mack Johnson Funeral Home

Eagle-Picher Co. Jones The Florist

Howard Elliston, Architect— Joseph H. Kanter, Inc.
Hall-McAllister G Stockwell, Keco Industries, Inc.

Consulting Engineers Keelor & Stites Co.
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Keller Food Market
The George H. Kessen Co.
Keystone Savings Association
Klimat-Master Aluminum Products Co.
Knapmeyer Drugs
The Knopf Bakery
F. & F. Koenigkramer Co.
Korbs Sohio Service
The Kroger Co.
Joseph A. Kuchle & Co.
The Kuempel Co.
Lady Mary Beauty Shop
Lasky Film Production, Inc.
F. H. Lawson Co.
R. K. LeBlond Machine Tool Co.
Liberty Cherry Co.
Litwin & Sons Co.
Loretta Food Shop
Loring Andrews & Rattermann Co.
Lours The Florist
Lunkenheimer Co.
Mabley & Carew Co.
Chas. V. Maescher & Co.
Main Supply, Inc
The Manual Arts Furniture Co.
Marcella Beauty Salon
Marcus Building Co.
Marklond Super Market
The McAlpin Co.
McDonald Printing Co
Mack Shirt Co.
Frank Messer & Sons Co.
H. H. Meyer Packing Co
Moeschl-Edwards Co.
Montgomery Heating &
Air Conditioning Co.
John Mueller Licorice Co.
Murrer Tool Co.
National Underwriter Co.

Netherland Hilton Hotel
Nielson Lithographing Co.
Nivison-Weiskopf Co.
Northland Builders, Inc.
NuTone, Inc.
Oberhelman-Ritter Foundry Co
Ohio National Life Insurance Co.
Ohio Press Printing Co.

. P. W. Corporation
Oriental & Domestic Carpet Co
Orlik’s Men’s Shop
Owens lllinois Glass Co.
Palm Beach Co
Panero’s Fruit Market
Parkway Auto Wash
Pearson Dry Cleaners
J. C. Penny Co., Newport Shopping Center
Pepsi-Cola Bottling Co
Perry-Derrick Co.
Perry’s Valet Service
Philcraft, Inc.
Phillips Supply Co.
Plaza Music Center, Inc.
H. & S. Pogue Co.
Polinsky Co.
Potter, Tyler, Martin & Roth
Pounsford Stationery Co.
H. A. Prell Piano Co
L. M. Prince Co
Fred Procter Co.

Procter & Gamble Co.

The Progress Lithographing Company
Provident Savings Bank & Trust Co.
A. H. Pugh Printing Co.
Purdy-Ammon Lumber Co.

Queen City Chevrolet Co.

Queen City Steel Treating Co.
Queen City Typesetting Co.

The Randall Company Foundation
Frederick Roauh & Co.

Redwood Co., Inc.

Richbilt Manufacturing Co.
Riemeier Lumber Co.

Roessler Bros., Inc.

Rollman & Sons Co.

Rookwood Press

William A. Rudd Insurance Co.
Grace A. Rush, Inc.

Sakrete, Inc.

Sawbrook Steel Casting Co.

John J. Schiff & Co.

Schindler Advertising Co.
Schoenling Brewing Co.

Ladislas Segoe & Associates
Lewis W. Selmeier Co., Advertising
Harvey Seybold Co.

Sheldon Storer & Associates
Shepard Warner Elevator Co
Shephard Manufacturing Co.
Sheraton-Gibson Hotel

Shillito’s Co.

Simmons-Lewis Co.

Southern Ohio National Bank
Standard Overall Cleaning Co.
Strietmann Biscuit Co.

Strobridge Lithographing Co.

The E. J. Swigart Co.

Szabo Food Service

Tate Builders Supply Co.

Taxi Cabs of Cincinnati, Inc.
Charles Taylor Sons Co.

Thomas Pharmacy

Thomson Bros. Cadillac, Inc.
Tool Steel Gear & Pinion Co.
Trailmobile, Inc.

Union Central Life Insurance Co.
United States Shoe Corp.

Valley Homes, Inc.

Valley Theatre

The Virginia Bakery

Visconti & Kinney Pharmacies
Volts-Thomas Printing Co.
Vulcan Cincinnati, Inc.

Vulcan Oil Co.

Walker Machinery Co.
Weingartner Lumber Co.
Westheimer & Co.

The Whitaker Paper Co.

White Industrial Sales & Equipment Co.
Widmer—Dry Cleaning

The Geo. Wiedemann Brewing Co.
Willard Bronze Co.

The Williamson Co.

Wilson Freight Forwarding Co.
Rudolph Wurlitzer Co.

Young & Klein, Inc.

P. H. Ziel—J. S. Blossom & Associates
Frederick W. Ziv Co.

The Orchestra also acknowledges the hundreds of corporations and business firms which have

given the Cincinnati Symphony Orchestra indispensable support through the 1959 United
Fine Arts Fund.
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Tue SIXTY-FIFTH SEASON

NEXT PROGRAM

Friday afternoon and Saturday evening, October 9 and 10
HANS RICHTER-HAASER, Pianist (United States debut)

CHERUBINI Overture to the Opera “Anacréon”

BLOCH Concerto Grosso No. 2 for String Orchestra

In commemoration of the composer’s recent death

FRICKER, P. RACINE Symphony No. 1, Op. 9

FFirst United States performance
[Intermission

SCHUMANN Concerto in A minor for Piano and Orchestra
HAaNS RICHTER-HAASER

harmony, and rhythm. The main dance figure is driven forward, interrupted
by a secondary subject, returned more insistently, again interrupted by a
breathless dance figure which is treated half lyrically, half percussively, and
finally returned for a shattering close.

5. Berceuse:; Andante; 4/4. Bassoon sings a plaintive tune over a per-
sistently repeated sequence in harp and muted violas. The section comes to
a shimmering close.

6. Finale: lento maestoso; 3/2. Horns begin the theme, a haunting, dirge-
like melody over tremolo strings. It is built up to an impassioned, full
statement then altered rudely by a squarely rhythmed presentation which is
supposed to suggest victory over the evil Kastchei. The ending broadens
out with a series of tremendous, slashing chords.

Compliments of
A. M. KINNEY, INC.
Consulting Engineers

@

PROCESSES RESEARCH, INC.

Industrial Planning and Research
o

2912 Vernon Place Cincinnati 19, Ohio

SYMPHONY ADMINISTRATIVE STAFF

Mrs. Norbert Enneking ...cccocovvecvvvieve oo Exec. Secy., Women's Committee
ElizabethiE atice s e L Alccountant
Graigs Hutchinsoni ..o o ... Manager
MrsENancy SV InICHNE R e Stenographer;
Mrsi] ean P ogtic o nneamm e e PublictRelations” Director
Miss Jacqueline Schultz.......... ... .........Secretary to Manager
OEIR BOIHERS m
enc/rinlerse=

CICInnATI



THE
INSTRUMENT
OF THE
IMMORTALS

The favoritc .i=no of the world’s leading musicians, the Steinway
is a sourca of oy and inspiration for every member of the family.

For the bes! well as the skilled performer, the use of an
inspiring ~n: like the Steinway has a deeply constructive
influence.

vay is truly the wisest of all piano investments.

Ca

Mew Steinway Pianos Exclusive with

WUuURLIIZER

121 EAST 4th STREET CINCINNATI



I

ccSorry ...Daddy’s busy?”

Successful men are apt to be busy men. But a man
can get too busy to be a success at certain things in
which he wants most deeply to be a success. Such as
being a father. Such as enjoying things with his family

while they are a family—together. Many a busy

business and professional man has Jdecided
to shift to the shoulders of our 7o Officers the
complex and time-consuming investic roblems
that make him too busy to enjoy Lotz “successful.”

Stop in, soon. Let’s talk about it.

THE CENTRAIL TRUST COMPANY

Main Office: Fourth and Vine Streets o Branches all over Hamilton County

MEMBER: F.D.I.C.



